Angela’s ashes
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My father and mother should have stayed in New York where they met and married and where |
was born. Instead, they returned to Ireland when | was four, my brother, Malachy, three, the
twins, Oliver and Eugene barely one, and my sister, Margaret dead and gone.

6T60T JLDLOIMEY LD SILILITELD cmsm]&,m &[r,glg,g, j'_f)lTGM L‘nmg,g, [_f)]ucLu_IITUéB@GGU
ABHEH([HS5S Gensmrr@m SHEVTTED SIEUTEHET SIUITOMBS) & (HLDLINETTI]. 6T6UTH(E
gu@un@g& BIT60T(S QUISI, SLOLN Lna)rré,]u_‘nm@ @mg @UI_SU)I_U_IUGBGTT S),60161]

LOMID U B60I6E 261N (ST aN6LMEV, LIMHMILD 6T63T HRIENS LOTTSHETL QWb
CumUN(BHSTeT.

When | look back on my childhood | wonder how | survived at all. It was, of course, a miserable
childhood: the happy childhood is hardly worth your while. Worse than the ordinary miserable
childhood is the miserable Irish childhood, and worse yet is the miserable Irish Catholic
childhood.
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People everywhere brag and whimper about the woes of their early years, but nothing can
compare with the Irish version: the poverty; the shiftless loquacious alcoholic father; the pious
defeated mother moaning by the fire; pompous priests; bullying schoolmasters; the English and
the terrible things they did to us for eight hundred long years.
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Above all—we were wet.
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Out in the Atlantic Ocean great sheets of rain gathered to drift slowly up the River Shannon and
settle forever in Limerick. The rain dampened the city from the Feast of the Circumcision to New
Year’s Eve. It created a cacophony of hacking coughs, bronchial rattles, asthmatic wheezes,
consumptive croaks. It turned noses into fountains, lungs into bacterial sponges. It provoked



cures galore; to ease the catarrh you boiled onions in milk blackened with pepper; for the
congested passages you made a “paste of boiled flour and nettles, wrapped it in a rag, and
slapped it, sizzling, on the chest.
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From October to April the walls of Limerick glistened with the damp. Clothes never dried: tweed
and woolen coats housed living things, sometimes sprouted mysterious vegetation. In pubs,
steam rose from damp bodies and garments to be inhaled with cigarette and pipe smoke laced
with the stale fumes of spilled stout and whiskey and tinged with the odor of piss wafting in from
the outdoor jakes where many a man puked up his week’s wages.
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Love and Light

Love and Light: A Site of Infinite
Possibilities
Sunil Gupta
It was the summer of 2009. You insisted

that | visit your studio in Delhi. You were
keen to show me the picture you’d made
of my friend as part of your series The
New Pre-Raphaelites, a lavishly colourful
series portraying queer desires. That was
my first encounter with photography
which wasn’t mediated through the press.
| was puzzled by the images, and |
naively asked, “what would it do?” You
said something like “I use my camera to
learn about myself and as proof that |
exist.” So, in a way — photography was
the reason why we met!

We did drop politeness
immediately. | think that kind of peculiar
formality didn’t suit us. The following year,
you formally introduced me to the

nitty-gritty of photography when | began
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assisting you in the studio. During this
time, you encouraged me to consider
photography as a possible medium to tell
my stories to the world. So much has
happened since then.

Once you told me that you “arrive
at a picture” rather than invent it, while
describing the Exiles series. It was one of
the most fascinating things | had heard at
the time, and it stayed with me ever since.
All these years | was trying to unpack
these words to find a true meaning for
collaboration, especially when so many
artists use it to describe their practice.
You remained true to your subject matter,
even though at times it was difficult, but
your determination has been inspiring to

many people, including myself.

| am delighted that you suggested |
should curate this exhibition. It presents
me with an opportunity to delve into the
language of love and courage that infuses
your work with compassion. It is important
to note that your work foregrounds
friendship as a transformative and radical
practice of care, and conviction. The
interconnected themes in this exhibition
beautifully illuminate the essence of queer
solidarity. A solidarity that does not shy

away from enduring questions of
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postcolonialism and its responsibility
towards creating an intersectional and
more equitable world. Moreover, this
exhibition serves as a site to pause,
reflect and appreciate a remarkable
journey through a lifetime’s work to
explore — why photography? And the
answer to which lies within one’s own
encounter of this exhibition.

For me, “cruising” has always been
an important entry point into your
practice. This is an invitation in a similar
vein to be a flaneur, to meander around
the courtyard of the museum, discovering
your work on translucent structures
holding together an eternal queer desire.
One that reveals, revolves, peels off, and
then moulds you in an atmosphere of
love. This space is not just about queer
joy, and tender feelings but it is also a
space to raise some uncomfortable
questions such as ethical image-making
practices or the absence of the gay Indian
subject within the history of photography.
These distinctive qualities of the
exhibition offer us a unique perspective,
transforming the retrospective of an
artist's oeuvre into a portal for futurity —
which is made with love and light and its

infinite possibilities. It becomes a space
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where we can envision and dream of a

future for a gay Indian image.

© Charan Singh
Delhi/London 2024
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Dear Parent / Guardian,

We are currently in the last phase of the
Photography Program your ward has been
participating in since July, 2024. In the past
five months, he/she has learnt multiple
basic concepts in photography, including
framing, composition, learning to observe
light, and portraits.

As part of the program, we at Chennai
Photo Biennale Foundation have lent a
Phone to each student to practice
photography at home, and explore the
concepts he/she has learnt more freely.
This form is a Code of Conduct for the
usage of the Phone. It outlines Dos and
Don'ts of using the phone, and stresses the
importance of NOT using the phone for
personal use.
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